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CONTRIBUTIONS TO ‘TURNINGS’ ARE ACCEPTED IN GOOD FAITH BUT THE  INCLUSION OF INDIVIDUALS’ 
VIEWS AND COMMENTS DOES NOT IMPLY ENDORSEMENT BY THE AVON & BRISTOL BRANCH 

 
APRIL  2009 

INTRODUCTION ��(By Editor) 
 
I am most grateful to Doug Alderton for yet another highly entertaining and relevant article, and to Mike 
Openshaw for getting me out of a hole re Yandles.  I had planned to make a report of my own, but life is 
so ram-jam-full of ways of using time that I failed to get there.  Thank you both!!  There is no report from 
‘The Mill’ so I trust you are OK Max!  There is plenty to read in this issue so I need say no more. 
 

JOTTINGS FROM THE CHAIRMAN’s WORKSHOP  (By Derek Edwards) 
 
April already, I hope you all had an excellent Easter! 
 
This will be my last ‘Jotting from the Chairman’s Workshop’ . I think it’s time I let you all into a 
secret.  I actually compiled ‘Jottings’ upstairs in my office, so I’ve been telling you all fibs for the last 
two years. I’ve not actually been in my workshop for all that time. You see what being your Chairman has 
done to me; its made me into a fibber. 
 
I hope that my time in office has been of benefit to the Club (but others should decide on that). I have at 
all times striven to improve the Clubs image nationally.  I strongly believe that we have the best Club in 
the country, and from what I have seen internationally we are up there with the best of them. 
 
Over the last two years as Chairman I have had the pleasure of working with some of the best 
committee members a Chairman could have wished for.  It is difficult to pick out individuals without 
offending others.  All of the committee members that I have served with over the last six years have 
contributed time and energy to our Club, but I must pick out some who have made my job so much more 
enjoyable:  John Wilson-Smith has been a beacon of strength and support as our Secretary, Dave Ward 
our money grabbing Treasurer looks after our funds as if they were his own and my Vice-Chairman 
Simon Keen is one in a million!  To you all, Thanks!!!  To our three sub-committee Chairmen, Martin 
Lawrence, Peter Oram and last but by no means least Tich Renee, thank you for making the new 
format of our committee work.  Without your support and hard work it would not have succeeded. 
 
To Max Carey: Max I know we have not always agreed on things, but I believe that you put down the 
foundation stones that I have been able to build on and for that I am most grateful! 
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To the new Chairman: I hope you receive the support and friendship from the Club members that I have 
enjoyed.  If you do, your time in office will be very rewarding! 
 
I now look forward to becoming a rank and file member of the Avon & Bristol Woodturners Club. 
 
Thank you all for your support………………………..Derek      
 
NEWSFLASH   (Received from Hon Secretary – John Wilson-Smith) 
 
It is pleasing to report that Martin Lawrence  is taking part in the Severnvale Art Trail which lasts from 
2nd to 10th May.  His work is being exhibited at the Whitsun Hall, The Hatch Camphill Community, 
Kington Lane, Thornbury  BS35 1NA  The exhibition is open from 10am – 1pm and from 2- 5pm each 
day.  It looks as though it will be worth a visit anyway, but with Martin’s  work there, who could miss it? 
 
REACTIONS TO VICKY SANDER’s ARTICLE LAST MONTH!!  
 
By Ed: Well there has only been one so far, or two if you count a few reactions from me (next month) on 
the subject.  That leaves about one hundred points of view still to come!!!  Why not make a late Easter 
Resolution to send your thoughts in for next month’s issue?  It would help the new Editor to get off to a 
flying start!!!   Brian Oram  wrote as follows: 
   
“I very much agree with Vicky Sander’s comments about 'Show and Tell'.   Although I no longer attend 
the Club meetings as often as I used to I too have noted the trend towards 'the expert' as compared with 
the rest of 'us'. 
  
The matter goes deeper than 'Show and Tell' because the monthly project has been subsumed into S.& T. 
and rather lost in the process. 
  
When I joined the Club 15 years ago the monthly project was promoted by 'the management' and  
submissions were 'assessed', usually by Simon Keen, whose deep knowledge and objective assessment 
helped me to move up the ladder of better performance. 
  
But there is another dimension to the current matter.   I feel that not enough time is reserved deliberately 
for this part of our activity.   The advent of the professional demonstrators, and their cost, seem to 
induce a rush to get through the break period to get on with the second half.   So we have the financially 
essential raffle and then a hurried look at S & T and on with the demo. 
  
In my humble opinion(!) there should be more emphasis on the monthly project and a specific time 
allocation to that and S.&T.” 
 
HINTS AND TIPS 
 
From Ian Full:  In the March issue of ‘Turnings’ Vicky Sander mentioned the Rubber Tree and latex.  
This reminded me of using Jelutong (Dyera) timber when I was making patterns for the foundry at 
‘Westinghouse and Signal Co.’ in Chippenham.  Jelutong is similar to Ramin or Lime and was very good 
to turn between centres like the other two timbers we used  - Yellow Pine Pinus Strobus) and Mahogany.  
For large faceplate turning patterns were built up from segments, six to a layer.  This gave structural 
strengty, eliminated end grain and to a great extent, removed any possibility of shrinkage. 
 
Jelutong is a rubber tree producing latex which is extracted for use in making chewing gum. It has no 
knots but there can be a few small, long, cavities with a sliver of dark brown, fine bark-type material in 
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them (about 1mm deep, 6mm wide and 12 to 20mm long.  Jelutong is light brown in colour and is also 
good to carve (sometimes used for rocking horses) but is not very decorative.  I never found any sign of 
latex so whether this is the same tree as in hot India I don’t know.  I don’t think I ever found out where 
our pattern making timber came from.  
 
(By Ed:  This prompted me to reach for my ‘Encyclopedia of Wood’ to see if it could help resolve the 
‘India’ question.  It makes fascinating reading but does not quite give the answer. Jelutong is shown 
specifically as confined to Malaysia and Indonesia and the coverage mentions everything that Ian has 
described above, from pattern-making to sculpture to chewing gum, etc.  Rubber Wood (Hevea 
Brasiliensis) is not attributed so precisely to geographical areas but Africa’s Rwanda gets a substantial 
mention (to my surprise) as well as Malaysia.  We know of course from general knowledge that Rubber is 
grown right across South-East Asia and I would guess that is what Vicky came across in India.  
Interestingly, there is a photograph of a saw pit in Rwanda with hand saws of great length, and the point 
is made that this is highly environmentally friendly by comparison with the industrial wood processing 
facilities usually employed these days.  It also explains that the normal life of a tapped Rubber tree is 25 
years and that life-expired trees were disposed of by burning for several centuries before the recent 
recognition of the spent timber’s commercial value (e.g. for use they say in making UK retailer 
‘Habitat’s’ kitchen range).  Thanks, Ian for getting us deeper into the Rubber trees!)    
 
 
 
 
 
 
 
 
 
FOR SALE 
 
Axminster MC1100 Variable Speed  Lathe:  Size 2 morse taper; Swing over bed 400mm (16� ); Distance 
between centres 1100mm (43� ); Motor 750watt; Speeds 500 -2000rpm; Drive spindle 1�  X 8tpi; Tailstock 
spindle travel 106mm; weight 95kg; Cast iron legs 195lb. 
 
Tel: John Ruffle 01278 788322 or Email: john@vicpress01.co.uk  

------------------------------------- 
 
Philip Jefferis has a Robert Sorby Deluxe Universal  Sharpening system ,  that needs a new home.                                   
Open to offers                           Tel (Bath) 01225 463871 
 
 
Brian Raftery has an old but robust lathe that is free to collect Tel  01179 681817 (Westbury Area) 
 
(Note:  Neither of these last two advertisers are members, but they are welcome nonetheless) 
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THE CHICKEN RUN    (By Doug Alderton) 
 
 Sometime last year John Wilson-Smith came down to the ‘Mill’ to have a chat with the growing 
band of master turners all knee deep in shavings. At lunch time we all sit around a couple of tables 
consuming any food that we have managed to scrounge and by the time the allotted hour is up we have 
discussed every topic under the sun and steered the world onto a course to disaster. This particular day 
John was keen to sound out our merry band on his idea of getting Club members to include in the 
‘Turnings’ newsletter a photograph of their workshops. There was a deadly silence as panic set in, all of 
us thinking what extra security we needed to add to our workshop/garage or shed to keep the Club 
paparazzi at bay. We needn’t have worried as John’s idea was for members to submit the photographs 
anonymously so that members of the Club could try to guess the owner of the workshop. You could hear 
the sigh of relief and see the colour coming back into the cheeks of the ghostly figures, near to collapse, 
from such an ordeal of just having to think about allowing fellow turners into their treasured workshops. 
After another cup of tea, our blood pressures back to normal, the conversation quickly moved on to less 
stressful topics. In other words, John had no takers for his good suggestion. However, recently on a visit 
to his little white cottage I asked if I could have a look at his workshop. Little did he know that my 
intention was to fulfil his original suggestion and submit a photograph of his workshop to our newsletter. 
 
 John uses one of his out-buildings as a workshop; it is of timber construction and was previously 
used as stables, about 20ft x 12ft and a good 14ft in height to the ridge. It would have been easier to break 
into Fort Knox than negotiate the levels of security in place. You need to be kind to dogs to pass the first 
line of defence. John’s canine friend, Jim, should have 
been called Joseph as he has a coat of many colours. A 
mixture of white, black and browns,  

 
 
 
 
 
 
 
 
 
if he likes you he behaves as soft as a brush, but watch out 
if he crouches and barks when you approach him. Ask 
Simon Keen.  I don’t know the problem but Simon’s safe 
zone from Jim is a minimum of 20 metres. I passed the 

test so we could proceed towards the security gate. On passing Jim I noticed that he was chewing what 
might have been the remains of the last unsuccessful intruder. I don’t think the boundary fence and gate 
were electrified so I was allowed to proceed through the gate whereupon the second level of security was 
on the prowl. There behind the security fence, their heads nodding up and down were four chickens and 
two cockerels; one false move and your eyes would be pecked out. The chicken squad had been recently 
depleted. Foxy the local fox had found a hole in the security fence and with feathers flying had devoured 
twelve of John’s chickens, so the chicken run was now much easier to negotiate. A quick reminder from 
John ‘close the gate behind you or you will let the chickens out’. After unlocking the large padlocked 
door we entered into John’s sanctuary with the aroma or wood shavings hitting you as the door was 
opened. Only woodworkers can experience the tranquillity, and inner glow, that the smell of wood 
bestows upon them. 
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 Like most of us who only have our workshops clean and tidy when fellow turners are invited to 
inspect our sanctuaries, John is no different. Out come the tools for the job in hand and tools used for the 
previous work of art are moved out of reach. Wood shavings are just ignored until it is difficult to move 
around and then we open the door so the wind can blow them into a corner. Eventually when there is no 
room to turn around it is time to have a good clean up.  

 
 

      
 
  

 
 
John’s bowls turned on his Vicmarc VL300 lathe are of 
high quality. He prefers to make bowls with natural 
features such as bark inclusions and any natural feature that 
breaks the symmetrical form of the bowl. The workshop is 
well equipped with a substantial planer/thicknesser, radial 
arm saw and a large pillar drill which appears to be a relic 
of the past. The pillar drill and work benches were bought 
for a song from some school that no longer required them. 
 
What was interesting was his innovation on a variant of a 
scraper for use when bowl turning. He made this out of a 
large thick clock main spring. When the spring is unwound 
to relieve the tension the spring retains a curved shape. A 
quick grind of the edges produces burrs on a curved scraper that can be used on the inside or outside of a 
bowl. The curve of the scraper can be altered to suit the curvature of the surface that requires scraping. 
Another piece of equipment which is a bit unusual is a spindle drive for turning long spindles, up to six 
foot in length. At one end is a motor/gear box drive used as the headstock and together with a home made 
tailstock attached to a plank of wood you have a useful piece of equipment. I understand that the gearbox 

unit was retrieved from a scrap Robin Reliant car. Auxiliary 
equipment including the grinding machine and small combi 
belt/disc sander were readily at hand. 
 
   The workshop has a chip/dust extractor system with 
rigid ducting fitted at a height of 6-7ft on three of the walls 
allowing flexible ducting to be connected to most of the 
machines. Chip and dust is extracted through ducting that is 
routed through the wall of the workshop to a covered lean-to 
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attached to one of the external sides of the workshop where the dust 
extraction unit in housed. 
 
Here is a sample of John’s wonderful yew bowls! 
 
 The next time you go into your workshop, take a camera and 
take a couple of photographs. I am sure our Club members would like 
to see them. Don’t forget to include a photograph of one of your best 
woodturnings! 
 
THE TRACTION ENGINE  PROJECT (By Simon Keen) 

 
Having spent over forty years working in engineering the smell of hot oil and steam has become 
addictive; the sound of huge compressors thumping away is like a symphony. Even now when I hear the 
sound of a diesel exhaust on a giant crane rev up as it takes up its load the hairs on the back of my neck 
stand on end.  It was engineering that introduced me to woodwork. As apprentices we made our own 
callipers and marking out blocks and I decided that my tools would be stored in wooden boxes. Once 
started I was hooked! 
 
The discipline of working accurately comes from engineering, and the sculptural art form of working with 
wood is a challenge those who have seen my wooden engineering tools will understand. 
 
Anyone who has made a wooden chair, table lamp or kitchen towel holder may not realise it but this is 
basic engineering involving fits and limits. If you can make objects like these you are the perfect 
candidate to help out on the traction engine.  (Aha, says Ed; I knew we were building up to something!)  
For those who have not yet plucked up the courage to get involved and to have a go at making one of the 
parts, please be reassured  that it would not be a failure to find at first that it is not of a high enough 
standard.. May I suggest that failure would be not to have a go in the first place.  So far eight Club 
members have taken up the challenge, each with a wide range of skill levels, so everybody why not have 
a go?  Do come and join in please!  
 
The idea of the Club making a traction engine is not as frightening as many might think. The project has 
every aspect of woodturning in it; working out production methods for rivets, turning detail components, 
turning simple spindles and of course problem solving. One of the advantages of a project of this type is 
that even partially finished components can be put on display at exhibitions.  How many other clubs can 
do that and have the public fascinated? 
 
I am sure that anyone who takes part will find that their skill level will rise as will their belief that they 
can take on any woodturning challenge in the future.     
 
What will happen to the engine when it is finished you might wonder?  Each component part finished or 
unfinished will have a value as an exhibition exhibit unlike a bowl or box.  When the time comes, the 
Club will have to make decisions about using the engine as a promotion tool, something to be written 
about as magazine articles or it could be given away to a gallery or museum. Or it could be sold to raise 
funds for the Club.  Perhaps it could be given to a charity to be auctioned.  Time will tell!!! 
 
YANDLES CHUCKSEARCH   (By Mike Openshaw)  
 
Although up to now I’d managed my few turning jobs without the use of a chuck it was obvious that 
sooner or later I’d have to make the investment, so my trip to Yandles was made with that in mind. 
Arriving a little after 9.30 am I was surprised to see so many people – what time do these folk get here?  
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But, first things first, so into the coffee tent where I headed for a large table where another man was 
sitting alone, but not for long because we’d scarcely had time to pass the time of day before he was joined 
by his three companions. Instead of a quiet drink I was soon engaged in a general discussion during which 
my original companion revealed that he’d locked his wife in the coalhouse with a can of paint and a brush 
with instructions to have the job done on his return. 
They all denied that they were expert woodturners though my male-chauvinist friend did admit that he’d 
been turning for eight years, but he tempered that by confessing that he spent on average no more than ten 
minutes per year at his lathe. I also discovered that one of the others (I believe his name was Malcolm) 
had until recently been a member of our club. 
That jolly encounter helped the coffee go down and twenty minutes later I bade farewell to my 
companions before setting off to find my chuck. 
I’ve only once before been to a Yandles event but it became quickly obvious that the layout was pretty 
well the same as last year’s with for example, Ashley Iles’ stand tucked away in a dark corner next to the 
main demonstration tent. I guess it’s easier on the organisers to keep things as they are as much as 
possible. Likewise the demo area where the first stand was the clock accessories display with the 
technical books facing them on the other side.  
“Woodturning” magazine’s stand was already surrounded by onlookers who were being amused by Mark 
Baker’s rueful admission that on occasions they “got it wrong”, citing one instance when they had 
incorrectly named a timber in an article and had been brought to book for their sins by numerous readers. 
It turned out (no pun intended) that the learned society responsible for identifying the wood had 
confessed, presumably under torture, that they themselves had made the mistake and the individual 
responsible had nobly fallen on his finely-honed bowl-gouge. 
After a quick circuit of the hall I found Julie tucked away in a far corner. She was already well away with 
a small bowl which was taking shape under her expert hands to the obvious delight of visitors. Others 
were closely examining a fluted bowl which Julie had on her display table. When the opportunity 
presented itself I said a quick “hello” before taking a few photographs for the record. Dave Ward then 
joined us, so our expert was well supplied with moral support by club members. 
In the opposite corner was furniture-maker Paul Hayden, whom visitors to last year’s Westonbirt Festival 
of Wood might remember seeing) with his pole-lathe. I arrived on the scene just as a lady visitor accepted 
(rather bravely, I thought, in view of the number of onlookers) Paul’s invitation to have a go herself. 
Going from a motor-powered machine to one where you have to balance on one leg, operate a treadle 
with the other and at the same time endeavour to hold a skew at the correct angle is no mean feat but after 
a few false starts the lady managed to produce a commendably respectable spindle from the wet wood 
blank, declaring the experience to have been “surprisingly therapeutic”. Despite this comment I was not 
overwhelmed by the urge for therapy and mindful of the hot water that volunteering had already got me 
into I resisted the temptation. Instead I watched Paul as he demonstrated his skill by turning from scratch 
a chair spindle. What impressed me most was that even on this primitive device he was able to obtain a 
fine, smooth finish straight from the tool. 
Whilst nobody can deny that such a setup has its limitations it is a truism that it is the skill of the 
craftsperson, not necessarily the equipment used that matters more than anything else. And looking 
around at the exhibition it struck me that with so many “useful” gadgets on display there is a great 
temptation to get carried away by the belief that by investing in them somehow our lives will be 
transformed and our work miraculously improved. As Mark Baker says in his editorial in the May issue 
of Woodturning, manufacturers have responded to workers’ demands with some very innovative and 
desirable improvements and he cites the variable-speed control as one of these. I have never used a 
variable-speed machine but I can appreciate that, as with metal turning, there is an optimum surface speed 
applicable to every piece being worked and further that this optimum can vary during the production of 
the piece but, as to whether or not the hefty cost of VS is justifiable for an amateur (especially one who 
only uses his lathe for ten minutes in a year) I have yet to be convinced. And the same can be said for 
many of the other gadgets on show – desirable, perhaps, but are they absolutely essential? After all, our 
forefathers seemed to get by without them – not a convincing argument maybe, but you see what I mean. 



 8

Returning to my tour I did manage to locate three chuck suppliers all of whom had some impressive 
models and accessories on offer but the more I studied them the less inclined I was to feel like parting just 
yet with my cash. This wasn’t so much their fault as mine – the fact is and this sounds stupid, I wasn’t 
sure what I really wanted! When that realisation hit me there seemed no point in staying any longer so I 
made a final beeline for the Ashley Iles stand to buy a much-needed parting-tool before finally setting off 
for home. 
So was my visit a waste of time? No, I don’t think so for I had a chance to meet and observe other 
enthusiasts, to see what manufacturers have to offer and of course to watch experts in action, none of 
which experiences are available when ensconced in the workshop.  
Admitted, I am still chuckless (well, not really for I inherited a number of devices when I bought the lathe 
and having now re-examined these I realise that my need to go out and spend is not as urgent as I’d 
thought), but that is not life-threatening. 
I might be tempted to argue that the trip saved me a good deal of money but both you and I know that in 
reality this is merely a postponement of the inevitable.  
 
THE MARCH CLUB NIGHT   (By Editor) 
 
Here are a few photographs which show the range and quality of Tich’s work in the fields of boxes and 
those flowers - I left it too late to check the name - plus shots of bird boxes the like of which most of us 
could never have imagined (George King and Simon Keen – you guess which): 
 

      
 

Unfortunately I arrived a few minutes late and sat out the first half in a remote position rather out of touch 
with proceedings, despite our excellent camera and projection kit.  I know that Tich did a superb job of 
making a box, and his certainty of touch in achieving tight fitting lids was envy-inducing!  In the second 
half he held my full attention with his ‘flower’ making, and that is an achievement.  A few tips that I 
managed to register were: 
 

1. Where most of us would burn into decorative grooves with a taut wire he uses a pencil to great 
effect, and it is clearly worth a try. 

2. An invaluable component for use with ‘Dremel’ type multi-purpose tools that does not come in 
the standard kits is a mini-saw!!  Supplies take some searching out, but are obtainable.   

3. ‘Brushing leaf’ is available in Carey’s art shop Portishead (upstairs).  It was very effective/useful.  
 
Announcements:   
Chairman stated that Tich Renee would be standing down from the committee at the AGM, in addition to 
himself, so two new members were required.  He explained that the new Chairman would be elected by 
the committee, as dictated by the constitution. 
Chairman also emphasised the need for a large production push on Pic-a-Peg items for use at the SW 
Model and Engineering Show at Shepton Mallett showground on Sat/Sun 18/19 April.  
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Ralph Tilbrook  explained that anyone wishing to learn details of his pyrography machine design should 
email him at  ralph.tilbrook@tiscali.co.uk     
 
PREAMBLE BY ED:   I feel sure that the great majority of Club members are hobbyists who turn just 
for pleasure whilst aspiring to as high a level of skill and design as each is capable of reaching.  Most are 
of mature and experienced years.  It is a very satisfying pursuit, and from a local standpoint the low 
incidence of knocks and bruises, etc. shows that members, including those with little or no past 
experience of machinery use, learn and follow the disciplines of safe practice quite efficiently.  Members 
are care-free in spirit but careful in practice.  However, the following two pieces from our vice-chairman, 
Simon Keen, demonstrate that if you have spent your whole working life in engineering with purpose-
designed workshops and all its disciplined safety practices, you look out upon our craft with a rather 
sterner eye on the detail of H & S.  The first piece below is a self-explanatory letter of concern that 
Simon has already sent, and passed through for inclusion in ‘Turnings’.  With ‘bit between teeth’ he has 
then gone on to produce the second piece for this newsletter (see below) in which he takes a serious look 
at some safety matters.  Both pieces arrived just before the editorial deadline so they are printed very 
much as received – not that the letter could or should have been edited anyway.  (Simon – I should 
explain though that I adjusted one part of the ‘Good Working Practices’ paper a little, just to guard 
against giving a generalised impression that professional turner-authors could all be classified into a 
single group).  
 
LETTER SENT BY SIMON KEEN TO THE EDITOR ‘WOODTURNIN G’ MAGAZINE    
(Copied to A & B Branch Chairman and AWGB Safety Officer) 
:   
“Dear Mark 
 
Reference the article on “Bench Grinders” in ‘Woodturning’ issue No 199.  I should like to raise some questions relating to the 
article. 
 
The first photograph shows a bench grinder with the tool rest removed. Why? 
 
The eyeshields are pushed back.  This should never be done. If the tool cannot fit into the given aperture without modification 
then an alternative method should be soughtt.  
Grinder height!. There should always be provision to be able to stand to one side when starting a grinder. It was compulsory 
when using a pedestal grinder with all the guards in place to wear goggles to prevent sparks and debris from bouncing off onto 
overall and into one’s face. 
   
Dressing the wheel. There is a statement that says “My wheel is only used to remove undulations, never to clean it.”  In my 
experience undulations are a result of incorrect use of a wheel, and not to clean a wheel can lead to over-heating. The tool rest 
is a very important part of the wheel sharpening equipment. It is the straight edge and the reverse force applied to it that 
maintain the concentricity and porphyry true to the axis of the grinder spindle.  
 
The statement “These wheels as I understand, are self cleaning and as a result the metal builds up in  the wheel face and also 
helps create a finer edge”. This is known as glazing and at this point the wheel should be looked at with regard to dressing (this 
is actually sharpening the wheel). White Aluminium wheels WA are suitable for medium hard, hard and tool steel for precision 
grinding operations and for general finishing The wheel has a surface that brakes up easily offering new cutting edges. The 
harder the steel the softer the wheel.       
 
When I worked the grinding section of our workshop the machinist would use single point diamond in a block or jig to dress 
cylindrical and surface grinders.  This tool was never used freehand. Devil stones were only used to profile wheels that had a 
specific use; sharpening taps, milling cutters etc. The most common dressing tool for bench grinders was the star wheel 
dresser. In industry only those trained in grinder maintenance were (are) allowed to carry out any work on any grinding 
equipment. 
The qualification required to carry out this work is obtained from an outside body and not from in-house tuition. This 
qualification is not transferable; if one were to change jobs and join another company retraining would be necessary. The 
qualification used to be the “Abrasive Wheel Regulations 1970” now superseded by “The provision and use of work 
equipment regulation 1998” (you may want to check these dates; my memory is not what it used to be). 
 
I have seen in clubs some horrifying examples of a little knowledge or worse a misunderstanding of the implication of 
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incorrect use of bench grinders.    The lack of understanding means that alterations/modification to the grinder are made in 
good faith because the individual has read an article or has been recommended to fit a change of wheel.  
 
The introduction of grinding jigs is brilliant for those who cannot master a skill required to maintain a razor like edge on their 
tools.  I always used the adage that you are sharpening the tool not grinding it. 
 
Whenever I am asked for advice I recommend learn to sharpen free hand as this put the individual in good stead for all 
sharpening requirements they encounter. The alternative is to buy a wet stone grinder as they are user- friendly and can be used 
with any type of jig “they do not come under the abrasive wheels act” 
 
The one really good thing to come out of this article is that it has raised a potential problem our Club may encounter; the 
Portishead workshop is to achieve charity status. I shall recommend that one or more of the trustees should go on an approved 
course to avoid any insurance problems that could occur in the future. It may be that our Club could arrange for other 
interested parties to participate.   
 
I am sorry if I seem to be going on a bit but with all other aspects of wood turning tools, lathes, chucks, technique these are 
personal to an individual. All grinders are potentially lethal. It is my opinion that this the only subject that should be written by 
a professional  body and in great detail as in the event of an accident an article of this nature could be cited.  
 
Just for the record I have two bench grinders a “Wolf” 150mm and a “Record” 200mm.  The Wolf has Ruby aluminium oxide 
and blue micro-crystalline type 1 wheels; the Record is identical to the one shown in the article, i.e. one type 1 wheel and one 
type 5 wheel.  
 
I wonder how the HSE see the use of modified grinders and the tuition of their use by those professionals who teach 
woodtuning or invite students into their workshops? 
 
Simon Keen” 
 
GOOD WORKING PRACTICES IN THE HOME WORKSHOP   (By Simon Keen) 
 
Question.   How do I know if I am working safely? 

 
Question.  Should I follow the examples set by professional woodturners? 
 
Each Club member will come from a different working background.  Many of the professional 
woodturners who demonstrate at our Club may have had jobs totally unrelated to wood working 
 
Woodturning has moved on from the pole lathe with all the associated skills. Today many of the tools 
found in the turner’s workshop have been designed primarily for use in an engineering environment or are 
a simplified version of an industrial tool.  In industry there are very strict rules on the use of machines; 
PPE, COSHH etc. These come under the heading Health and Safety at Work.  Question: “why are they 
there?”  Answer: to make their working environment safe; to protect individuals from injury. 
 
It can happen that an article by a professional turner complete with accompanying photographs appears in 
a magazine wherein the author may have underestimated the extent to which his or her example will be 
followed by others. I have recently written to a magazines editor in such an instance (see above).  It so 
happened that the subject was one about which I am familiar, but this might not always be the case.  If 
other members spot an unsafe practice in print or in a demo we should make sure our Club is aware so 
that we can operate “Good working practices”.  Safety is about not leaving the workshop with minor cuts 
and bruises; it’s about not blowing into your handkerchief and finding wood dust residue.  
 
How many know the meaning of the symbols on the back of gloves or their packages?  How many know 
the difference between a dust mask and a dust respirator and what the letters OEL X 12 mean on the 
package? Who knows why in industry they went over to disposable dust respirators wherever possible 
rather than the rubber respirators with disposable cartridges? 
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I have seen in a magazine a professional woodturner wearing ear defenders while using a bandsaw. He 
was also wearing safety glasses, but this is an example we should not follow?  The safety glasses have 
side supports that pass around the ears; this breaks the seal on the ear defender and alters the attenuation. 
Ear caps or plugs would be a much better option.     
 
If Club members ever get the chance to look through an industrial safety equipment catalogue, read it 
whilst developing an enquiring mind, read the technical data on safety boots, read about the before-work 
creams, the different types of soap and after-work creams. 
 
I have deliberately not explained the meaning of OEL, PPE and COSHH.  If you don’t know what they 
stand for should you know? 
      
CONCLUSION  (By Editor) 
 
Now, at the end of my term as Editor, it is time “To fold up my tents like the Arabs, and silently steal 
away” (Henry Wadsworth Longfellow).  In handing over to Mike Openshaw (Editor-Elect) I have just 
one concern  -  that the whole Club should now rally round the new man (whose details are given in 
the footer) to make sure his feet get comfortably under the table as quickly as possible!!!  To illustrate 
the point I take you back to where it all began (‘Turnings’ that is) by printing below the title page of 
Issue No. 1 which, as you can see, came out in May 1993.  The founding Editor was the late (great) Chris 
 

 
 



 12

 
 
Lindup, and as the illustration shows, all the essentials had been worked out at the very beginning.  The 
format in those days was A4 folded down to A5, and a different coloured paper was used each month 
often (though not invariably) in shades near to pastel.  The advance to full A4 format was achieved ten 
years ago, two years before I was persuaded (by a woman) into the job.  Thanks to the progressive 
thinking and initiative of Simon Barnard we have all benefited since September 2007 from the 
introduction of colour and the ability to use photographs.  I am personally very grateful indeed to Simon 
B for a crash course in the techniques for handling photographs in the publishing medium!!!  Sincere 
thanks also to those who have contributed material for ‘Turnings’ in my time!!!   It makes such a 
difference to receive a supply of good material between issues!!!  
 
It had entered my mind that I might attempt a review of editorial experience and highlights over the eight 
years but you will be relieved that I soon came to my senses.  In any case it is more important to look 
forward rather than back.  For one thing there is that old quotation (? Churchill) “The only lesson we 
learn from history is that we learn nothing from it!”  Looking at the world at large, never was truer word 
spoken!  The most topical example possible is that Thomas Jefferson (1743-1826), third president of 
America, said that “Banks are more dangerous than a standing army.  They can destroy individuals, 
communities and nations.”  So, in looking forward  please allow me one final pontification. The Club 
has lost familiarity with the way of easing in a new Editor.  Please think about that, and here are 
some of the things that will help, remembering that the Editor does not sit on the management 
committee.  He works in the Club’s best interests, but from the sidelines or in the background: 
 

1. Get to know him personally because in many cases he will need to know who you are.  In a Club 
as large as ours that will not always be easy. 

2. Every member of the management team, and other postholders (including the archivist), should 
think about the subjects they should cover and report on in ‘Turnings’, and having thought, act!   

3. When he taps you on the shoulder for information or an article do try to provide what he needs. 
4. Always have your camera with you.  You never know when an interesting shot will turn up; and 

having a picture helps you to find words to go with it. 
5. Exercise discernment!  Identify the interesting and the topical. The idea is not to fill pages with 

words just for the sake of it. 
 

Good editing Mike!!!   I shall be away when the May meeting comes but will be found on the back 
benches in June.   

 
OK; I’ll be off now; gotta find those tents……………………….   

 
 
 
 Website:www.avon-and-bristol-woodturners.org.uk 

Email:  messages@avon-and-bristol-woodturners.org.uk 
 

Editor Elect:  Mike Openshaw 
                      41 Tyler Close  Hanham  Bristol  BS15 9NG 
 
             Tel: 01179 607266             Email: woodturn89@googlemail.com 
�

Avon and Bristol Woodturners gratefully acknowledge the support of Magnox 
North (Oldbury Power Station) for the printing of ‘ Turnings’!! 

 


