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CONTRIBUTIONS TO ‘TURNINGS’ ARE ACCEPTED IN GOOD FAITH BUT THE  INCLUSION OF INDIVIDUALS’ 
VIEWS AND COMMENTS DOES NOT IMPLY ENDORSEMENT BY THE AVON & BRISTOL BRANCH 

 
MARCH 2009 

INTRODUCTION ��(By Editor) 
 
This issue may seem a little untypical due to lack of inputs from the Chair and the Mill but ‘let not our 
hearts be troubled!’  For the second month running Doug Alderton has been out and about and has come 
up with an interesting insight into the workings of the Club at personal, ‘one-to-two level’.  (Many thanks 
and Congrats Doug!!  To my mind this is the essence of Clubmanship!!)  Simon Keen has given us two 
progress reports, without one on the traction engine project promised for next month.  Also ‘not in yet’ 
is Ralph Tilbrook’s  piece on his make-your-own pyrography machine, but again there’s no hurry.  Next 
month will do fine!  Notwithstanding the gaps you will see that we still have a substantial newsletter; 
AND I do strongly recommend close reading of Vicky Sander’s PLEA!!   See below!!! 
 
ANNOUNCEMENT   -  SUBSCRIPTIONS  (By Membership Secretary Peter Oram)   
 
May I please remind ALL Club members that your Avon & Bristol Club Subscriptions of £20 will 
be due on 1st April 2009!  If paying by cheque please make it out to ‘Avon and Bristol  
Woodturners’!!!     (Membership of the Avon and Bristol Branch is of course open only to paid-up 
members of the AWGB) 
 
Peter also records a welcome to new members John Waldron, Terry Bailey, Mike Guy, Andy Gray, Geoff 
Ray and Steve Fenton, plus retirement from the Club of two stalwarts of long standing – Mervyn Monks 
(former Treasurer and Christmas Bash Quizmaster) and Ray Chambers.  Go well, valued friends!! 
 
A PLEA CUM SUGGESTION CUM REQUEST FROM A MEMBER   (Vicky Sander) 
 
I am writing from an incredibly hot India.  I am living in a very remote, place surrounded by rubber trees.   
I can’t imagine what it is like to turn wood that contains latex! 
 
For some time I have wanted to write my thoughts about the ‘Show and Tell’ session at our monthly 
meetings.  As a teacher we encouraged children to bring special things into class, and to show and talk 
about them.  Our sessions are more “Show and Judge’!  I think this discourages less experienced 
turners from bringing their work.  It is lovely to see the exquisite work of our brilliant chair-maker and 
the amazing minute objects all packed inside a baked bean tin; in no way would I want to stop being able 
to see these. 
 

���������	 �

�
Avon & Bristol Woodturners 
(Honorary Life President  -  Max Carey) 

 
Affiliated to the Association of Woodturners of Great Britain 



 2

I would like there to be opportunities for people, at all stages of their woodturning journey, to bring ideas 
they are working on or experimenting with, successful or not, and talk about the process and seek ideas 
and advice.  It would be very good if, the month after a demo, people brought turning they have 
experimented with to share and discuss. I would like it to be a more interactive session, giving all of us a 
chance to learn more. 
 
I don’t like being asked to be a judge because everyone’s work is very different and we range from 
beginners to professional turners, and also taste is a key factor in judging design.     
 
At The Mill the ethos is all about sharing, helping, supporting and enjoying each other’s work.  I would 
love to see this approach at our meetings too.  Do any of you share this view point? 
 
ONE THING LEADS TO ANOTHER WITH COIN PLAQUES   (By Vernon Hughes from Brian Oram) 
 

It was pleasing to hear from Brian Oram that he and his wife’s joint 
reading of last month’s ‘Turnings’ produced the idea that they should also 
present one of these £1 coin plaques to a family member.  Brian, being 
Brian, got down to the job right away but decided first to make a trial 
socket for a coin in scrap wood.  That produced the surprise realisation 
that the size of hole to be drilled is ��  (not ¾�  as shown in last month’s 
article).  (I found the same in a test).  No doubt Dennis was working from 
memory when he dictated ¾�  to his secretary, and of course memory can 
play tricks with us.  Anyway, no harm done and Brian’s offering has 
turned out fine, see inset (what other result would you expect from him?)  
So, who’s going to be next and third in line?  Do let me know! 

 
EBRUARY’s CLUBNIGHT   (By Editor) 
Once again attendance was approaching enormous, just as we trust it will be at the AGM in April!!!  
(PS: I’ve just heard from Membership Secretary, Peter Oram, that a record 74 people attended!!  This 
number included eight members from Crow Valley Woodturners, Cwmbran (old friends of ours) plus 
Dave Atkinson, a member from the Cheshire Guild of Woodturners who was in the area at the time. 
 
Chairman’s Intro:  Derek warmly welcomed the visitors from Cwmbran etc!  He then went on to 
explain his need to step down from the post of Branch Chairman at the AGM and from his post on the 
AWGB committee. He was, however, able to inform the meeting that the (also most welcome) volunteer 
to stand for election to the post of Editor of ‘Turnings’ at the AGM is Mike Openshaw (he of baked bean  
can fame).  Without further ado he then introduced, and handed over to, Mike Hanbury, a photograph 
of whose table display of finished work is shown below: 
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It was not possible to rearrange the display much for camera purposes so we have to accept that there is 
some partial masking of one piece by another.  The shot gives a good overall impression though. It soon 
became clear that we were in the hands of one who could turn with great and original skill and exercise a 
vivid imagination with decoration.  He said that he had been inspired early on by Jan Sanders.  Newer 
members may not yet be familiar with the brilliance of her artistry so be assured that hers is a name to 
look out for.  Later on he mentioned that he lived about twenty minutes away from Bob Neill and so was 
able to compare notes with him from time to time.  By curious and wonderful coincidence Bob was the 
March demonstrator at North Wilts on 4th March.  For any who do not know he is a trained artist, 
pyrographer par excellence and a highly talented decorator of turned, and other, work with a prodigious 
output using someone else to do the turning.  He came to us at Avon and Bristol some years ago early in 
his demonstrating career and perhaps he should appear again in our programme one of these days?  
Programme organisers may also be interested to note that he can bring sixteen (Yes 16!) pyrography 
machines along to support a hands-on day that he now offers in addition to his decoration demonstrations.  
 
Now, back to Mike Hanbury!   As always, and for good reason, I do not attempt to describe how to do or 
make things his way.  I just try to pick up and pass on a few exceptional tips or comments that he gave in 
an action-packed presentation delivered with compelling panache.  Some points were: 
 

1. Anything you make that is completely useless is worth a lot of money!  It is fair to add that his 
useless items had terrific visual appeal!!   An example was highly decorated small/medium bowls 
with very wide rims, small bowl centres and neatly turned buttons on the base that made the 
bowls tip until the edges came to rest on the flat supporting surface.   

2. Spigots for holding bowls are far more reliable than recesses. 
3. A foot on the bottom of a bowl (where appropriate) should be smaller rather than larger.  My notes 

are a little unclear but they suggest that for him �  of the diameter is the maximum.  (We have had 
this sort of advice from many quarters over the years of course, so you can get the general idea). 

4. Using the very long bevel on his specially ground bowl gouges in making a bowl he went from 
pulling cuts to pushing, followed by shear scraping and even basic scraping.  He had two 
interchangeable, deeply drilled ‘Exocet’ tool handles that enabled him to shorten his gouges by 
pushing the blades deeper in, the advantage being that the tool handles then cleared the lathe bed-
bars. 

5. Get used to watching the shape you are making, not just the cut at the tool’s point of contact. 
6. Again my notes are a little vague but he mentioned use of an inexpensive ‘Bosch’ cordless 

drill/driver complete with built-in light that runs at about 700rpm which is a good sanding speed.  
He uses the 55mm discs on soft pads.  (We are urged constantly to reduce speed when sanding!!) 

7. In preparation for using paint in decoration sand to no more than 240 grit.  This produces an ideal 
‘key’ on the surface to be painted. 

8. Apply paint with a foam sponge ‘brush’ but remember to clean off all dust before painting. 
9. I am no expert on painting on turning but he (and Bob Neill just the same or more so) laid great 

emphasis on the use of acrylic paint.  Spirit dyes seep, penetrate and spread with potentially 
damaging results.  Art shops are the appropriate sources for most of the materials used in 
decoration with colour.  Their prices are not outrageous and you get quality products. 

10. He uses ‘Flexcut’ small carving tools sharpened to perfection.  When they are truly sharp carving 
tool tips give mirror reflections. 

11. He markets two packs of three very small drill/shaping bits (two size ranges) for penetration work, 
at £10 per pack.  These are for use in the small high speed (‘Dremel’-type) drills that operate at 
speeds of 30,000 rpm or more.  Tich has already produced some nice work using this technique, 
even hiding his name in the pattern of one platter  The larger size seems to be the better bet for 
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beginners at least because they are more durable.  Practice on scrap wood first to get the feel of 
the work, especially in preventing unintentional ‘wander’. 

 
OK, that has used up as much of my notes as is reliable or worth trying to pass on.  If it’s visual appeal 
that you’re after then Mike certainly showed you the way at the February session.  Oh yes, and here’s a 
shot of that grind on a bowl gouge that I mentioned above.  How many of us could produce that reliably 
and consistently on our grinders I wonder? 
  

.  
 

------------------------------------------------ 
 
The 20th Anniversary ‘Honours Book’  -  John Wilson-Smith set out for display and for scrutiny and 
checking by longer-standing members all the individual draft pages he has prepared to make up this 
volume.  It created quite ‘a buzz’ and I picked up that members in general were struck by the extent and 
quality of his work and the overall appearance.  I have had just a glimpse of the care, time and effort he 
has contributed to the task and we all look forward to seeing the finished product in due time!!!   No 
doubt formal congratulations and thanks will be accorded then. 
 
The Month’s Project (Furniture)  - This could be tricky because, under my other name, Vernon Hughes,  
I  put six items in, and there were only two other entries, that remarkable cocktail cabinet and contents 
from George King and Simon Keen’s tricky box.  However, an editor has to do what he has to do even if 
it involves being a split personality.  At least I have the opportunity to explain my large entry.  First and 
foremost it was a case of ‘practice what you preach!’  I have always endeavoured to promote in these 
columns the Club’s vision that widespread participation in the project and ‘Show and Tell’ across the 
membership is desirable and what you would expect in a craft organisation. Also that it should help 
to promote Club spirit and togetherness.  Like almost everyone else I am guilty of not submitting 
entries every month, but this project ‘hit the sweet spot’ because furniture is a field in which I have been 
active, and one which gives me particular satisfaction because I like to make things that appeal to the eye 
but are also useful and will give lasting pleasure to me and to family members.  So there was a Double 
Bow Windsor Chair (there are three bows actually), an Occasional Table, two Decorated Stools, a Table 
Lamp and a Pommander (the last two were perhaps more furnishings than furniture but they met the spirit 
of the project). The Ash chair had 20 turned components (i.e. all except the seat (Elm), the back splat 
and 3 steam-bent bows) whilst the other items were 100% turned work and entirely my own designs.  I 
commend the table in particular as something almost everyone could tackle and enjoy making and having 
about the house.  This design (in Bubinga, always reasonably priced at Yandles) has 14 turned 
components (4 legs, 4 collars to help secure legs to top, 4 rivets to secure the legs to the bottom shelf 
plus the top itself (15�  diameter) and the bottom shelf.  I also placed under the display table all the 
components for a Smoker’s Bow Chair nearing completion (16 turned components) plus seat (Elm) and 



 5

the arm/backrest (scroll), but I didn’t see many folk poking around to see what it was all about.  Perhaps I 
should bring it in again after completion.  Readers may be interested to learn that the complete arm is 
made from an 8�  wide board!!  That is enough to mark and cut out the full arm shape in just two sections, 
which are held together by a one-piece backrest (scroll) fixed in position by deeply countersunk screws 
passing up through the arms.  Well there we are!  Furniture and fittings are part of what turns me on about 
turning!  My conscience about project participation is now clear just for a while BUT NB:  the Club does 
need to see ‘loadsa-entries’ in the Project and ‘Show and Tell’ sections every month!!  Please do have 
a go!!  Here I am again, preaching on behalf of the Club!!  I’d better get back to editing. 
 
‘Show and Tell’  -  Ken Crittle’s Threads.  The photo below shows some threadwork and chasing tools 
exhibited by Ken although it does not do justice to the unfailing superb quality of this offering.  Ken says 
so quietly and modestly that you make a right hand thread but of course if you want a left hand thread you 
just start at the other end.  So he did and the result is included in this set.  For those who have not yet 
reached thread chasing in their progress through the world of turning you need to know that you can only 
‘ just do’ this or that when you have become highly and truly skilled!!   
 

 
 
HINTS AND TIPS  (By Vernon Hughes) 
 
One from Chris Eagles that I missed out last month was that spur- type (including ‘Forstner’) bits MUST 
be used at slow speed because once ‘blued’ they are impossible to sharpen.  By another of those 
remarkable coincidences there is a terrific 4-side section in the April 2009 issue (No. 199) of 
‘Woodturning’magazine that deals with all ‘The Fundamentals of Drilling on the Lathe’ including full 
coverage of spur type bits and fine detail about their sharpening.  (NB: Mark Baker will be at the 
Yandles Show on 3rd/4th April celebrating the 200th issue of ‘Woodturning’!!!)   
 
 
 
 
 
 
 
 
 
FOR SALE 
 
(By Ed:  As you will see the following ad comes from Fleet, Hampshire; the advertiser picked up our 
details on the web.  He rang and said that he is giving up woodworking; hence the availability of this kit.  
It is being advertised widely). 
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 ‘Kity Woodworking Machines – Saw Bench 617, Planer/Thicknesser 636, Spindle Moulder 627 with 
Slide Table 679, Slot Morticer 652 and Machine Bench 700.  240vacsingle phase supply. 
 
Each individual machine sits on the 700 machine bench (size 0.9M wide x 1.3M long x 0.65m high –  top  
bench surface upon which each machine is fitted. 
 
Plus other machines available: ELU 1250 Radial Saw (unused) and Kity Bandsaw 613 with leg stand. 
 
I have all handbooks etc on this kit 
 
Tel: Paul Boynton 01252 629989 (Fleet, Hampshire), Mobile 07967241256 
 
 
 
 
 
 
 
 
 
 
 
‘WESTONBIRT’ ODDMENTS   (By Editor) 
 
With the constant arrival of new members to the Club I thought a few words about Westonbirt Arboretum 
might be of interest. We think of it mainly on account of our participation in the annual Festival of Wood 
there every late August Bank Holiday.  There is more to it than that of course and for starters it is The 
National Arboretum covering an area of more than 600 acres.  Established in the mid 1800s by the 
estate-owning Holford family it is now managed by the Forestry Commission on behalf of the nation.  It 
is worth a visit at all times of the year, and my wife and I paid our first visit this year on a fine day during 
the first week in March. The cost of concession rate joint membership of ‘The Friends’ of the Arboretum 
is £44 per annum, and we can visit every day of the year for that if we so choose.   
 
My first objective in this recent visit was to remind myself of the exact location of ‘The Derek Harris 
Memorial Tree’  and to check on its progress.  For the benefit of the many new members who have 
joined since Derek’s death I should explain that he was a pillar of the branch and a highly 
valued/respected former Chairman.  The tree (in the larger ‘Silk Wood’ section of the arboretum) was in 
good shape and I will give full details in the July newsletter for the benefit of those who would like to 
locate it for themselves and pay their respects.   
 
The Festival of Wood is sited on the open area known as ‘The Downs’ adjacent to ‘The Old Arboretum’ 
which has two areas of acid soil deposited during an ice age in what is otherwise unremitting alkaline 
Cotswold terrain.  This accounts for the glorious, but obviously 
confined, plantings of Azaleas, Camellias and Rhododendrons in 
part of the Old Arboretum.  You have to step a couple of hundred 
yards away from the Festival site to enter Silk Wood.  It has a 
rather different character and many interesting features including a 
significant trial planting of Elms for example, a superb national 
collection of Acers, etc.  Another interesting feature there is a new, 
traditionally built, structure in Oak to be to be known as the ‘Silk 
Wood Barn’ and used as a craft and woodland pursuits training 
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centre.  For serious woodworkers it is well worth a close look at the techniques employed, similar to those 
in The Great Oak Hall which I expect most of you visit at Festival of Wood time. If you take more than a 
passing interest in trees it is worth allowing tons of time to become a label reader.  The range and variety 
of trees planted is prodigious, and I even enjoyed discovering a fairly recently planted Pecan nut tree.  
They are naturally plentiful in the USA of course but the special notice on the Spring Trail at Westonbirt 
states that the nuts have to be coaxed to germinate over here.  
 
The once-a-month Sunday morning timber sales run by, and on behalf of, ‘The Friends’ will be held on 
12th April and 10th May. 
 
Live Music Concerts at Westonbirt this year include McFly, Paul Weller and Simply Red in June and 
‘Artist TBC’ and Vanessa Mae in July all accompanied by Special Guests. 
 
Entrance fees are reduced by 50% on Wednesdays throughout April and May which is a big help!  For 
those wanting more information the website is www.forestry.gov.uk/westonbirt  
 
FIELD UPDATE 09/03/09   (By Simon Keen)   

 
John and I had a visit from Mary Ashton.  It was a beautiful sunny day so we walked through the new 
trees into the ancient wood to show off the coppicing then back to the orchard area. The snow had 
brought fun for the local children with tobogganing and building igloos.  Sadly the snow had damaged 
some of the weaker trees in the hedgerows. Where they had fallen across our fences they had to be cut 
down. Fallen trees are the most dangerous to deal with as the energy stored in the root ball can spring the 
tree back up when the weight on the branches is removed.  Even a small branch cut in the wrong place 
can be like a base ball bat whizzing past your face. 
 
The wood we collect is not wasted; some I have made into Blackberry sticks (these are used to pull out-
of- reach brambles closer to pick the fruit) and some has been split hopefully to be made into chair legs 
and of course firewood. 
 
John is investigating the archaeological history of the wood. The maps of the area show the site of an old 
chapel. As and when John has more details on this subject I am sure he will pass them on.   
 
You may recall that before Christmas a group of us went over to Cromhal to pick up several trailer loads 
of Yew from a farm. . In return we promised to make the owner’s wife a salad bowl to replace the one she 
had bought from Harrods years ago; apparently her husband had thrown it at the dog with the salad still in 
it.  John took two bowls for her to make a choice.  The one made from her Yew she accepted with delight 
and she then promptly bought the other. 
 
TRAINING PACKAGE PART 2   (By Simon Keen) 

 
Those of you who read Vernon’s article last month will know that the Club has asked me to write a 
second training programme. The priority was to make a series of project drawings with their design 
criteria as soon as possible. George King has been very helpful assisting with the drawings!  There are 
seven sections and they contain twenty six projects. Only two projects from each section would have to 
be completed; they can be as large or small as the individual wishes.  The drawings are a starting point for 
the member taking part. Should the person turning one of the objects wish to alter the sizes this is not a 
problem. The part 2 training programme has a bias on design, good workshop practice, how to exhibit 
one’s work and talk about it in public.    
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The pleasure of putting together a project of this nature is the information one finds out for oneself, 
especially those facts that have been forgotten. The most recent part I have been working on is the effect 
of dust particles, their generation and when subject to an extraction system. I looked at my own workshop 
which is never clean; I have three dust collection systems. The first line of defence is a P&J extractor with 
a 5 inch hose (this easily devours sand paper pencils and the like) then two micro clean filters, one above 
the lathe and one above the universal machine. The third is an ecological bio-degradable dust collection 
system; it is the cheapest to run as the collectors are supplied free by the manufacturer. The downside is I 
never know what size each unit will be when it arrives or if it will be a vertical or horizontal arrangement, 
but they are free. Their technical name is “cob web“ 
 
The design module has a section on technical drawing; this is to assist the communication of ideas. It is 
very basic. The ability to read a drawing can be very useful. 
 
I have asked for photographs of members’ work to put into a gallery as part of the training programme 
but  I have been under-whelmed by the response, so I may put in a basic photography module.  
 
‘A DAY WITH VICKY’    (By Doug Alderton) 
 
 A couple of months after seeing the demonstration of thread chasing by John Berkeley at a club 
night in July I approached Vicky Sander to ask her how easy was it to do thread chasing. Very easy she 
said; come down to my workshop and I will show you how to do it. I had seen some of Vicky’s threaded 
boxes and was very impressed how clean the threads were. I knew Peter Oram was also interested so I 
arranged with Vicky so that we could have a couple of hours tuition with her to learn the black art of 
thread chasing.  Pete picked me up on a Saturday morning and we were knocking on Vicky’s door at 
10am like two kids going to a party. 
 
 Vicky invited us into her home but when we had a look around it was like being in a museum. 
There were all sorts of curios, on the walls, in display cases and in every nook and cranny.  Her specialty 
at the moment is bowls and boxes but she does make all sorts of things for her charitable teaching of 
deprived children both in this country and in India. Vicky comes from a very talented family; her father 
was a furniture maker and a wood carver.  Many of his creations were commissioned for churches. Two 
three foot high carved wooden birds stand proud in the sitting room and numerous other carvings 
displayed bear witness to her father’s skill in the art of woodworking. I was very impressed with the oak 
ottoman with all of the side panels carved in relief. One item you couldn’t miss was the tree trunk 
sculpture, its height was from floor to ceiling with a diameter of about thirty inches. This sculpture had 
been carved by one of Vicky’s sons by removing the dead inner heart and carving tactile patterns on the 
remaining good wood; very impressive! We spent an enjoyable hour just chatting, having a cup of coffee 
and getting to know each other. We were then introduced to Vicky’s other son and his singing dog; no 
kidding!  Give him a chord from Beethoven’s fifth concerto and he responds with a doggy song.  I don’t 
know many of those so I can’t tell you which one it was. 
 
 Time to go to work; down 
the garden we go and into the 
workshop. It was a cold winter’s 
day but with a small heater taking 
the chill out of the air it was quite 
comfortable in the 11ft x 10ft 
workshop. Vicky had thought out 
well the design of the Western Red 
Cedar purpose built unit. With its 
double skinned walls and roof and 
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the front face and one side fitted with double glazed windows and double doors it puts my shed to shame. 
Have you noticed that nearly all of us woodturners are good housewives when others visit; not a shaving 
or speck of dust in sight; same with Vicky. Other times, if you are like me, you are knee deep in shavings. 
 
A couple of photos show the layout of the workshop, equipped with a Vicmarc 100 lathe, a Record CL3 
lathe and a Record bandsaw. Dust and chip extraction is by use of an industrial vacuum cleaner and also 
by a micro air cleaner over the Vicmarc lathe.                       

 
 We commenced the thread chasing tutorial and as you can see Pete is really concentrating and 
bursting with enthusiasm. Now on his second branch of boxwood he produces clouds of dust but no 
recognisable thread. My attempts were even worse; the best I could do was produce lots more dust and 
what I thought was a thread turned out to be concentric rings. Time and again we tried to cut external and 
internal threads but what was supposed to be a simple task turned out to be a hill we could not climb. I 
don’t know where Vicky got her patience from as Pete and I were not the best, so-called woodturners, to 
teach. She was so eager to have at least one of us cut a descent thread but apparently we were both too 
tense in holding the tools which prevented us carrying out the smooth relaxed movement required. Our 
movements were more like mechanical robots, clunky and stiff, destroying any of the threads that we did 
manage to start correctly. Vicky’s terminology caused some amusement between Pete and me although 
I’m not sure if Vicky was aware of our boyish giggles (I rather hope not). One of her teaching techniques 
was to gently hold her hands over your hands while you were trying to cut a thread. When it came to my 
turn I must have been as rigid as a poker as she said ‘You’re too stiff’.  Sidelong glances exchanged with 
Peter confirmed that our minds were both on the same track (or thread) before it became necessary to 
‘pick up the real thread’ once more.   
 
Vicky’s son played the part of a groomed servant running backwards and forwards with buckets of tea 
and coffee, just as well as Pete and I both needed the breaks from the unrelenting gruelling lessons. Lunch 
break arrived and the intention was for Pete and me to take a couple of sandwiches and have tea provided 
by Vicky. But the motherly 
instinct in Vicky came to 
the fore and we were 
presented with a delicious 
bowl of Vicky’s home 
made potato and leek soup 
and chunks of fresh oven 
warmed bread. After more 
discussion on the subject of 
woodturning it was time for 
the next lesson. Fortunately 
we knew that Vicky was 
having trouble with her 
bandsaw and it required a 
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blade replacement, so to put off as long as possible the starting of the next thread chasing session we 
opted to make that the next task. 
 

The blade in Vicky’s Record bandsaw had twisted cutting a piece of 
wood having different densities dispersed throughout the wood 
preventing the blade cutting correctly. So, Vicky thought, No Problem 
removing old or refitting new blade, but setting up the tracking and the 
blade guides revealed the real reason for the twisted old blade. The 
method and means of adjustment are basically the same on most 
bandsaws encountered and used by woodturners. The blade must run true 
and have the correct tension; this is achieved by adjusting the position 
and tilt angle of the upper of the two driving wheels. This adjustment is 
performed by adjusting two knobbed adjusting screws, one for the 
vertical movement of the wheel to provide the necessary tension to the 
blade and the other to tilt the wheel to centre the blade on the periphery 
of both wheels. This is known as the tracking adjustment. We had no 
problems with this adjustment and the next task was to set up the blade 
guides. The arrangement of the blade guides varies depending on the 

make and model of the bandsaw.  Blade guide adjustment is needed to limit the movement of the blade 
sideways and also backwards. The guides are usually either adjustable steel rods/bars or roller bearings 
mounted in block assemblies. Sets of blade guide assemblies are at both the top and bottom of the 
working part of the blade and both sets require setting up. After adjustment of these guides and with the 
correct tension on the blade there should be minimum clearance between the sides of the blade and 
rods/bars or roller bearing guides. Also the requirement is for minimum clearance between the back edge 
of the blade and its associated guide roller. It is important that when you manually rotate the driving 
wheels for a full revolution of the blade that the side guide rod/bars are clear of the set on the teeth of the 
blade. To ensure this the side guides need adjusting such that the rods/bars are positioned approx 1-
1.5mm away from the lowest point of the gullets of the teeth on the blade. The side guides should never 
come into contact with the teeth of the blade and always positioned only on the flat uninterrupted area on 
the sides of the blade. On Vicky’s bandsaw the guides had been very badly adjusted or the guides had 
loosened during wood cutting. The blade could move backwards by 4mm during the cutting operation 
resulting in the blade teeth fouling the side guide rods/bars thus flattening off the set on the teeth. This 
prevented the teeth from cutting and further pressure on the blade to attempt a forced cut only moved the 
blade backwards and then sideways resulting in a twisted blade. To Vicky’s delight, after we correctly 
adjusted all of the blade support guides the bandsaw was back in working order. The teeth on the old 
blade were still quite sharp and the twist could be straightened so a little work at home removing the twist 
and re-setting the teeth gave Vicky a spare blade. 
 
 After another cup of tea Pete and I returned to our much loved pastime of thread chasing for the 
remainder of the afternoon. We ended up in the same state as when the morning session finished, 
trembling in our boots and quite exhausted and not a good thread between us. Alan Batty said in one of 
his video tapes ‘There’s an easy way to learn thread chasing, buy a ton of boxwood, lock yourself in a 
shed for a week and when you come out you will be all screwed up’. I don’t know about a week but Pete 
and I were screwed up after a few hours. But what fun we had that day; it was good to exchange our 
views on woodturning and Vicky was excellent trying to teach two pathetic woodturners how to cut 
simple threads. The couple of hours turned out to be six.  I don’t know how Vicky put up with us for so 
long! We left thanking Vicky for an excellent day with tails between our legs, dejected, our macho 
superior image destroyed, all because we wanted to cut a few threads. 
 
(Editor’s Note:  Whilst on the ‘phone talking to Peter Oram about other things this session at Vicky’s  
came up. We jointly enthused about the value of such visits to one another’s workshops in terms of 
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sharing experience in our hobby and building stronger Club spirit!  Incidentally, his namesake Brian has 
recently hosted very successfully a small group visit to his place by members of the North Wilts Club.) 
 
A FORWARD LOOK   (By Editor) 
 
Friday/Saturday, April 3rd and 4th  -  Yandles Spring Show (Note for newer members: if you do not yet 
                                                                                                know about these twice-a-year shows be 
                                                                                                assured they are highly recommended!)  Our 
                                                                                                Julie Heryet is amongst the demonstrators. 
 
Thursday April 16th  -  Our own AGM.  Monthly Theme – Item to Take on a Picnic. 
 
Sat/Sun April 25th/26th  -  AWGB’s Youth Training Weekend at The Mill. 
 
Thursday May 21st - Club Night.  Monthly Theme: Writing Implement. 
 
August 7th to 9th  -  AWGB Biennial Seminar at Loughborough University.  Book soon!! 
 
SNIPPETS (By Ed) 
 
Did you spot in Chris Eagles’ Chairman’s Notes in the recent issue (No. 88) of ‘Revolutions’ that he is to 
step down from the post at the forthcoming AWGB AGM?  He does add though that if you look around 
in shady corners you may find him working away in the background on behalf of the AWGB.  His heart is 
clearly deep in the Association.  
 

 
 
 
There was no space for a shot of the new, heavy duty, JET lathe last month but 
here it now is in all its glory thanks to Dave Ward’s thoughtfulness in 
providing the photograph. 
 
 

 
Rubber Tree Wood  -  Vicky mentioned above her horror at the thought of turning timber containing 
latex!  I remind readers of an issue of ‘Turnings’ some while back and my mention of the fact that huge 
quantities of Rubber Tree Wood are nevertheless used in making everyday articles from ‘kitchenalia’ to 
work benches, so industry must have found a way of dealing with the sticky stuff.  Do you remember Ian 
Guy bringing in a mystery package one Club night containing a large pepper mill bought in ‘TK Max’ or 
somewhere like that for about £2?  Quick as a flash when I said ah, that’s Rubber Tree Wood, he quipped 
‘I wonder if it will bounce?’  They told us in Virginia that tapping Maple trees for their sap to make 
maple syrup seriously degrades the quality of the timber.  I expect that tapping for latex does the same for 
Rubber trees, the timber of which looks very cheap and ordinary, although it does retain considerable 
strength. 
 
Axminster email club - Dave Ward recommends this Club to members and says he believes the address is 
emailclub@axminstertoolcentre.info   I regret I did not quite find time to check this out before completing this issue.  
 
Max’s Forms (Remember Last Month’s Mention)  -  If everything goes OK when I send this to Simon 
Barnard for printing you should find a copy of each attached this time round. 
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CONCLUSION  (By Editor) 
There’s a little space left so here are a few shots from the February Club night: 
 

 
The Furniture Entries 

 

      
Mike Hanbury Closer-Up 

 
 Website:www.avon-and-bristol-woodturners.org.uk 

Email:  messages@avon-and-bristol-woodturners.org.uk 
 

Editor:  Vernon Hughes 
             ”Si-Rusa” 6 Little Sands Yatton Keynell Chippenham Wilts SN14 7BA 
 
             Tel: 01249 782971 
�

Avon and Bristol Woodturners gratefully acknowledge the support of Magnox 
North (Oldbury Power Station) for the printing of ‘ Turnings’!! 

 


