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CONTRIBUTIONS TO ‘TURNINGS’ ARE ACCEPTED IN GOOD FAITH BUT THE  INCLUSION OF INDIVIDUALS’ 
VIEWS AND COMMENTS DOES NOT IMPLY ENDORSEMENT BY THE AVON & BRISTOL BRANCH 

 
APRIL 2008 

INTRODUCTION ��(By Editor) 
 
I think I’ll ‘keep my powder dry’.  There’s plenty to pore over in the articles below. 
 

Jottings from the Chairman’s Workshop 
 
My first year a Club Chairman has flown by and the AGM is with us again.  I do not intend to go into any 
detail of my Chairman’s report in these Jottings that must be for the AGM and will then be in the minuets 
of the AGM.   
 
The demonstration day with Tracy Owen at the Mill on Easter Saturday was a great success; all the 
members who managed to attend agreed that he was good value and that we all had an excellent master 
class from a very gifted woodturner; we will get him back!  
 
Unfortunately, Ray Mellett will have to stand down from his post as Mill Manager and Committee 
Member for a number of months; he will be going into hospital for a major Op in early May and could be 
out of service for up to 12 months. Our thoughts are with you Ray and I for one will be in to see you soon 
after the Op and get the laughing muscles working again; there’s nothing like it for the stitch line. 
 
On behalf of our Club I attended the AWGB AGM on the 6th April in Daventry.  This meeting is in two 
parts; the Club Reps meeting is held in the morning and the full AGM in the afternoon. I will give a 
verbal report during our Club’s AGM but the main thing for us to come out of the meetings was that 
Avon & Bristol now has two members on the Executive Committee of the AWGB!  Julie Heryet is to be 
one of the Regional Representatives and Chris Eagles, the AWGB Chairman, has asked me to serve on 
the committee as a member without portfolio.  This will enable me to look at new projects and help other 
committee member when needed. 
 
At the May Club meeting we are going to have a ‘bring in your disasters and tell us about them session’!  
You may have started it as one object but had to change it due to a disaster.  I will bring in at least one of 
mine so let’s see as many as possible; we can all benefit from seeing others members’ disasters and how 
you overcame them. 
 
Well I think that is about it for this month, and so onward into the next Club year……………...      
 
Best Regards………………………..Derek 
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APRIL’s MILL MUSINGS   (By The Gaffer) 
 
Spent a day turning!!  Vernon was the unwitting prime inspiration due to his writings on ‘Arty Farty’ 
stuff.  As I write, three items are in the studio being photographed by Dave for your perusal.  Three 
decorative techniques were employed  -  texturing, colouring and carving a waney-edged top PLUS 
pornography (whoops!  Sorry  -  pyrography edge).  I’m sure some so-called purists will raise an eyebrow 
or several, but if they do I’ll rely on Vernon to dig me out of the hole. 
 

            
 

            
              (And here are the three pieces plus one at bottom right of a project by Tich.  Photographs by Dave Ward) 
 
(By Ed: Brilliant!   Thanks Max, Tich and Dave!  Now I have to ask/prod….  Who will be next to 
respond to the challenge?  And members’ thoughts on the whole subject of decoration are needed too!  
I’ll help with the scribing if you like; just sit down with me and the notebook for a few minutes and I’ll 
jot down the gist of your thinking. 
 
Now here’s an important point!  Our forthcoming gallery at the Model Engineering Exhibition and at 
Westonbirt needs A/ a responsible member to oversee it and B/ your items for selection, storage and 
display.  All details are recorded on a pro-forma to guard against loss or confusion.  Responsibilities of 
the overseer include managing the printed detail cards, setting out selected work to achieve visual impact 
and to exhibit the work in the best possible light.  Please collect your entry forms at the AGM, or soon 
after, and bring/send in the items not later than the May meeting.  Martin Lawrence will be pleased to 
accept them.   
 
The Shop!  As announced, the shop now operates only at the Mill but that means that items can be picked 
up there on 9 days in the month.  Additionally though, if you advise Tich or me of firm requirements in 
advance we can bring them in on the following Club night.  At present we are hoping to put together an 
early bulk order for bandsaw blades.  A minimum order quantity of 10 will secure a discount and save 
on postage. This is all volunteered for the benefit of members in general, so do tell us your 
requirements at the earliest possible date!!! 
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We had a great day’s demo by Tracy Owen on Easter Saturday. 21 delegates attended despite it being at   
bank holiday time.  The precision of his tool presentation, and his tool control, were a joy to the eye!  
Highlights were his use of airbrush colouring and 4½�  Arbortech texturing techniques.  Vernon will be 
offering a deeper description complete with photographs in this issue. 
There is more good news about these days at the Mill!  Paul Brooks has offered to organise a means of 
achieving higher attendances at these Mill seminars by liaison, persuasion, coercion, or whatever.  At £12 
a time we don’t always break even although our aim has always been to do just that.  Travel expenses by 
the demonstrators are escalating in line with extra fuel costs and this is an inescapable fact of life, which 
makes it all the more important  that higher levels of attendance are achieved.  It is interesting to note in 
this connection that professional demonstrators charge the same for a Club night demonstration as they do 
for a full day at the Mill! 
Simon Keen is about to join the management team upon his retirement at the end of April.  We have been 
looking forward to this for eight long years!!  Initially, he will be attending to machine enhancement and 
maintenance.  I know that several of our guys will give him their unstinting assistance and support.  This 
will herald a new phase in our life at the Mill.  Brian Board has already produced a thread protector for 
the Jubilee, and has repaired an Axminster chuck key.  At this point we pay tribute to Ray Mellet’s 
unstinting work in the mechanical maintenance field over a considerable period.  At least there will be 
these gap-filling people whilst he is convalescing.  Lorraine is going to keep us up to speed on his 
progress; bless her, she is possessed of a heart of gold! 
 
And whilst on that theme I make no apologies for sentiment.  What a pleasant surprise it was a week or 
two back when Dennis May walked through the door on a rare visit!!  Says Ed ‘All the ranks of 
Portishead (not Tuscany) could scarce forbear to cheer’; or as Max put it ‘Everyone’s faces lit up’!!  
Allowance had to be made of course for newcomers since Dennis stepped back into the trees who could 
not know of his immeasurable contribution to the Club and the Mill (but we can tell them!!)  It was 
mighty good to see you Dennis; and we send our love to Renee! 
 
Finally, Danny and Brian have joined the Saturday crews, showing good potential.  To them………..I 
trust you enjoyed a convivial welcome and we hope to see you again soon. 
 
Kind Regards………………………..Max 
 
(By Ed:  That compelling ‘All the ranks’ line is from the epic poem ‘Horatius at the Bridge’ (Lord 
Macaulay) in which even the enemy Tuscans recognised greatness when they saw it!)   
 
(Also by Ed:  Thanks Max (and Tich) for being the first to weigh in on the current ‘Turnings 
Topic’!!  Let’s look forward now to a flood of contributions with views, articles and examples!!) 
 
DECORATION ON TURNING  -  A HUGE COINCIDENCE   (By Editor) 
 
Having raised the question of whether, and how, we react to the trend in the upper levels of our craft/art 
towards highly decorated and elaborate turning, what a surprise it was to have examples of such work 
brought and demonstrated to us by top names Les Thorne and Tracy Owen over just three days (Thursday 
evening and all day Saturday)!!  Brilliant timing by our programme arranger/s!!  My plan is to write 
separate reports on each (see elsewhere in this issue) but we can slot their current decorative efforts into 
the bigger picture of what we can hope to achieve across our Club membership.  It seems fair to say that 
although our visitors were turners of the highest calibre, knowledge and skill, they showed us in complete 
detail, techniques with which we can experiment, probably with some degree of success.   
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ADVERTISEMENTS!                               For Sale  -  One set of three steam bent Ash bows for making 
a Windsor Chair  -  £15.  Contact Vernon Hughes 01249 782971. 
 
WANTED  -  for use with an Axminster lathe.  Having bought a set of Axminster Button Jaws I am 
looking for an extra chuck body on which to mount them to save the time spent, and inconvenience, 
in changing jaws on the one chuck that I possess.  It may be a long shot but if anyone is in a position 
to help please give me a ring on……..01454 610198 with details of price, etc. 
 
 
 
 
 
 
 
 
 
 
 
MARCH CLUB NIGHT RECOLLECTIONS   -  (By Editor) 
 
Hey!  Don’t forget folks!  I’m the Editor, not the Reporter.  Just once more I’ll try and help out with 
some observations on Les Thorne’s demo BUT I hope the volunteer reporter will turn up soon! 
 
LES THORNE  -  As you know, my way is not to try to describe, blow by blow, how the demonstrator 
makes things.  I just try to pick out useful, instructive or interesting points that catch my attention, and 
add a few photographs for good measure if I can.  Here is a selection: 
 
The craftsman turner can ‘turn’ himself into an artist when he does ‘anti-turning’ on purpose; i.e. (I think) 
you don’t have to be conventional in design or practice. 

1. Working a bowl base  -  work out towards the rim in a pulling action using the long grind on the 
gouge with the flute turned right in.  He even went from a pulling start to a pushing finish towards 
the rim in a smooth, flowing action, without needing to change foot position.  It saves time. 

2. Getting a high quality finish ‘off the tool’ does not have to be the golden rule!  The aim should be 
to get a good sandable finish.  80-grit abrasive is a great tool!  

3. If you want to say ‘what you see is what you get’ just say ‘wizzywig’ -  see’WYSIWYG’. 
4. His project (see photographs) was a concept bowl (or anti-bowl) which had evenly sized beads 

from foot to rim outside, and an inside that had two unusual features; the bottom was domed 
upwards and the interior walls were textured using a thread chaser to scratch it.    

 

                        
          (Left – The bowl exterior.  Centre – The bowl interior.  Right – The crude plastic sack.  Photographs by Vernon Hughes) 
 

5. On such work he uses a blow-torch to burn off all the ‘hairy stuff’ but not necessarily to blacken, 
although in our case he did darken the bowl significantly on the outside.  He emphasised that a 
blow-torch must be kept still/moved steadily and not ‘flashed around’. 

6. Some other accoutrements used, or recommended, were a fine water spray, paper masks when 
brushing off, plastic(not brass) rotary wheel brushes, a £7 hair dryer from ‘Tesco’ for blow-
drying, any old substantial, crumply plastic sack with a hole cut strategically for positioning to 
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serve as a protective sheet  for lathe etc., when spraying, painting, colouring, oiling, etc., 
‘Chestnut’ ebonizing lacquers (or black car paint which is quite OK), liming wax applied with a 
‘Sainsburys’ quality shoebrush (i.e. not a cheap and tacky one), finishing oil (for washing off), 
spray lacquer, very soft paste wax (in this case applied unusually with a rag straight on top of 
liming wax after say half an hour), ‘Chestnut’ acrylic spray finish, melted 78s to get black shellac, 
an ‘Arbortech’ fitted with the small industrial-standard (2� ) wheel.  The whys and hows of all this 
must be left to your memory or imagination if we are to keep the size of this article within bounds. 

7. A few of Les’ observations along the way were………..sheer cuts on round toolrests don’t work 
too well, spray evenly with non-jerky action, gold wax looks messy on the style of bowl he 
produced, liming wax gives a bluey effect over black, cellulose (= melamine) is still the best spray 
finish but in this case would have removed other coats (therefore acrylic used), inside shape of 
bowls does not have to follow the outside line, it is better to use the toolrest across the face of a 
bowl (not inside it) but move up to heavier tools as you go deeper, the rim is often best made 
thicker than the rest of the wall, keep trying to think of different ways of surfacing and finishing.   

 
OK, I shall have to leave it at that, but I trust it provides food for thought……………..It seems ‘jumbled’ 
unless you read slowly and weigh up each point. 
 
An announcement on the night……………..  Chairman stated that he would be attending the AWGB 
AGM, thereby relieving the concerns of any members who felt unable to join him. 
 
Presentation:  Chairman performed the pleasant duty of presenting Peter Maggs with his certificate on 
completion of his apprenticeship at the Mill.  For his part Peter had brought in some of his turned work.  
‘Some’ simply does not do justice though!!!  (See photographs).  In a further twist to this happy tale it 
turned out that Peter’s father had been Simon Keen’s boss and mentor for years (I hope I’ve remembered 
that accurately).  Anyway, Simon and Peter (sounds biblical) spent so long reminiscing that no time was 
left for Simon’s assessment of Peter’s work.  Fortunately, none was needed.  The work spoke for itself! 
 

       
(Left: The Presentation.  Right: The Work.  Photographs by Vernon Hughes). 
 
Show and Tell  -  My notes on this are scant but I can say that Colin Hazell, Martin Lawrence, George 
King and Dennis Wanklyn all made significant contributions.  Colin told us about the two chunky pieces 
in oak (one bound neatly with cord) that were bound for a stately home sort of place.  They had been 
designed for purpose and looked the part perfectly.  Martin Lawrence showed that magnificent bowl, with 
gold-filled crevices, and George King proved that well-turned beautiful timber will withstand comparison 
with any decorated items.  His vase in Plum and bowl in English Walnut looked superb to my eye!  
Dennis’ two miniature chairs were also superb and typical of him and his talent. 
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The above photographs show: Top Left  -  All but one of the pieces described.  Top Right  -  A close-up of Martin’s Bowl and 
Below: George’s two fine pieces.  Photographs by Vernon Hughes) 
 
THE TRACY OWEN DAY AT THE MILL   (By Editor) 
 
Let’s start with the three items made on the day, see below.  It will be noted that the green edged square 
platter/dish is typical of the work he explains and illustrates in ‘Woodturning’ magazine.  He was rather 
disappointed that he only managed these three pieces in the day.  
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Items that he brought to further exemplify his current approach to turning are shown below:  Again the 
red and blue edged bowls are typical of one aspect of this approach to design, but the pot and ragged-
edged bowl above and the ‘Yew Burr’ bowl below demonstrate that his interest and capability are both 
multi-faceted (not that we doubted it for a second of course).  One aspect of his demonstration technique 
that struck me with particular force is that he holds nothing back.  If you pay attention you end up 
knowing exactly how to make each piece. 
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Now, let me see if I can pick out any points of particular interest from my copious notes.  It’s a miracle 
that I manage to take in anything during these demonstrations.  Let’s see if they are listable, as follows: 
 

1. Long-nosed expanding jaws are great for bowls, expansion being up to 1� . 
2. Pulling the gouge features strongly in his bowl work. 
3. He believes strongly in the use of heavy duty scrapers for shear scraping to a fine finish before 

final sanding.  He has two, one in particular being to his own design.  Bevels are ground long (this 
reminds me very much of the afore-mentioned Dennis May’s way with fearsome scraper bevels).  
The plan view looking down on his own-design scraper has an edge running at about 45º to the 
parallel sides, but with the point generously rounded off as a precaution.  When shear scraping 
make sure you cut in the right place on the edge; i.e. near the middle!  His other heavy duty 
scraper is a round-nose shape. 

4. Power-Sanding:  Always remove all tool marks with the first grade of abrasive. He often starts at 
120 and works up to 400 grit.  He has twelve foam pad type sanding arbors  to save ripping off the 
discs too often which damages the pads.  He uses that method of sanding almost exclusively. 

5. He often decorates the feet of bowls etc. with a texturing tool at the time it is still connected to the 
spigot of which it is an extension. 

6. He is entirely content with the 4�  Arbortech blade for decoration work (i.e. note the contrast with 
the Les Thorne view).   

7. Angle grinder discs are only suitable for achieving a burnt effect. 
8. When using a figure-8 thickness gauge let the inside jaw touch the bowl surface, but get used to 

leaving a tiny gap on the (already finished) outside. 
9. Do not over-sand Yew; heat cracks occur all too readily. 
10. His colours are applied with an air brush (as mentioned by Max earlier). 
11. Use a piece of formica to burn into a surface groove.  It produces the same effect that we get from 

using cheese-wire on a cylinder. 
 
OK, I think that is the lot.  Most of my other notes are about the various stages of making the items he 
demonstrated, but they are too crude to make sense to anyone starting cold.  The important thing was to 
BE THERE to see how the master proceeded! 
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TWO UNUSUAL PROJECTS  (By Editor) 
 
The WI’s 90th anniversary is coming up and as part of the celebrations they sent out a £5 note to every 
branch recently with a challenge to make it grow and to report the proceeds back to HQ.  The committee 
here was struggling but I happened to learn of the challenge in a discussion overheard at home.  In such 
situations the wise man ‘sings dumb’, BUT I somehow ventured the thought that if they could find a 
friendly woodturner he might be able to make something they could raffle.  The fiver would pay for the 
materials but he would have to donate his time to the cause. Guess what!  They thought of me.  When put 
to the committee the idea went up like a helium balloon, and I got the job.  I suggested a plate or shallow 
dish with a rim on which an appropriate inscription could be made.  Three were knocked up very quickly 
(diam. 8 – 9 inches) but the first in Chilean Pine was too good by far, and an inscription would not have 
looked right anyway.  The second was in an unusual piece of Brown Ash and the third in Afrormosia (all 
chosen because I had blanks on the shelf that cost less than £5).  The WI selected the Afrormosia one 
because it is the larger of the two offered.  All I have to do now is apply the inscription, using pyrography 
(I can’t rise to a carving job).  However, I’ve now thought of another cunning little plan.  When the plate 
has been raffled, why not reinvest part of the proceeds in a bigger and better piece and raffle that?  I 
suppose they could go on, ad infinitum, but I expect they will be cautious and just stick to the one.   
 
Item 2  -  Saved for next time……………….. 
 
HOWEVER  here’s the chance you’ve been waiting for………..to write in describing the 
interesting or unusual projects YOU have been asked to undertake.  It can’t just be 
happening to me!  Do please tell me! 
 
SOME THOUGHTS ON DECORATION OF TURNED WORK   (By Editor) 
 
Quotation from a Thai artist in a recent episode of Monty Don’s tour of world gardens screened by the 
BBC: 
         “Beauty must be useful” (if someone pops up and says ‘discuss!’ well fair enough. 
 
The quotation recalls to mind several editorials in ‘Woodturning’ magazine a couple of years ago on the 
theme that American turning was more focussed on art and beauty, whereas in the UK we are more 
concerned with functionality.  The situation is not that absolute of course, and in any case there is the 
complication that American turners have ready access to timbers far more exotic than most of ours, and 

they can produce visually pleasing effects much more readily 
than we can, just by using those timbers.  However, I think we 
have to accept that true artistry is given to only a small 
proportion of mortals, so most of us fall into the category of 
craftspeople of varying degrees of ability.  As such, we can work 
away at achieving visually pleasing results, with whatever 
degrees of success we have in our beings.  This leads to the 
thought that few of us have the ability to create work that is 
worthy of display for visual effect only.  We must leave that to 
the artists (amongst whose ranks we can include Max, and a few 
other Club members.)   
 

Lacking artistic ability myself, I find that I lean logically, and almost automatically, towards making 
items that are more for use than ornament, whilst striving nevertheless to create the most pleasing 
appearance that my imagination is up to.  I came into woodturning with the main objective of exposing 
the beauty of wood, not realising then that decoration would also come into play.  Ideas have developed 
over time though, and my instinct now is to strive for more decoration alongside pleasing timber effects.  
The purpose of the photograph (which is not a complete success) was to show five functional items in my 
lounge that illustrate something of the VFH approach.  The Windsor Chair was the first project after 
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retirement and aimed to allow Ash, Elm and form to make an impact.  The coffee table (in Bubinga 
complete with some stable sapwood) has some fine detail in the legs which is lost in this picture but 
aimed to give that timber its chance to add a quality piece of useful, everyday furniture.  The stool 
illustrates my first venture into decoration using circular inserts of pleasing timbers into seat and legs.  
The same technique has been used in platters and stools for family and friends.  The table lamp in Oak 
(negative shade for this photo) was an attempt to incorporate as many pleasing shapes as possible into a 
single spindle; it works in practice better than can be seen in the photo.  Finally, the small bowl next to 
the table lamp was my first, and was made under the direction of the aforementioned great Dennis May 
one morning in his then workshop.  It employed Padauk, another colourful timber boasting solid 
sapwood.   So there we are; all useful items but made with an eye to appearance and impact.  Now, 
would other members like to chip in with their ‘philosophies of turning’ please?  We 
should all be able to learn something useful from each other!   
 
SPACEFILLERS  (By Ed) 
 

          
(Les Thorne piece at Yandle’s on the Saturday.  He called                   (Nick Agar alongside Les Thorne at Yandle’s) 
this ‘Volcano’.  The underside was flatter but scored and  
flamed identically.  The order of spray painting was black 
on red on black followed by finishing oil 
 
NEXT MONTH   (By Ed) 
 
I have a couple more shots from Yandle’s showing dramatic decoration, and one or two others of general 
interest.  Help me out though please by explaining your dreams for your future in turning!! 
 
HEARD IN THE PUB TODAY   (By Ed) 
Woodworker uncle and young nephew are out walking in the country.  The latter picks up a piece of 
wood and enquires of uncle ‘do you know what wood this is?’  ‘Yes’ says uncle, it’s Dogwood’.  ‘How 
can you tell’ asks the boy.  ‘Because it’s got its bark on’! 
 
 

Website:www.avon-and-bristol-woodturners.org.uk 
Email:  messages@avon-and-bristol-woodturners.org.uk 
 
Editor:  Vernon Hughes 
             ” 
 
             Tel: 01249 782971 
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Avon and Bristol Woodturners gratefully acknowledge the support of Magnox 
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